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The Douglas Hyde Gallery is delighted to announce the most recent in a series of exhibitions in Gallery 2 
titled ‘The Artist’s Eye’. Acknowledging the crucial role artists play in influencing and shaping other artistic 
practices, this series asks those exhibiting in Gallery 1 to invite an artist of significant influence to present 
work in Gallery 2. In the eighth instalment in this series, Kirsten Pieroth has been invited by Gabriel Kuri.

For her first solo exhibition in Ireland, the German artist presents a new series of works on paper and 
newly produced sculptural work which show her ongoing interest in the dynamics of the human condition. 
Working across diverse media, Pieroth takes an inventive and often allusive approach. 

Abrasives (Equestrians), 2019, made up of thirty-five individual pieces, forms part of a number of larger 
series of newspaper based works that the artist has been making since 2017. Arranged over two walls 
into a geometrical outline akin to a stepped pyramid, the papers are marked by gestural traces of everyday 
objects and actions, disrupting their original ordered text and image layout with frenzied applications of 
black paint. Pieroth almost entirely obscures this familiar background in some, in one instance kneeling 
directly on the paper to create unruly formations of dark clouds. In other works in the series, the clusters 
appear more distant and delicate. Their composition evokes notions of conquest, battle, exhaustion and 
defeat. Testifying to the fragility of human endeavour, the artist transforms the black paint into an extension 
of the body. Pieroth describes the haunting atmosphere of Abrasives (Equestrians) as that of “a paradise 
lost; an odyssey through a ghostly landscape in an infernal state of drought amidst the surplus.” 

Further references to the body and its fragility can be found in the plaster sculptural works, one a mould 
of the artist’s knee, and the others, which reference walking aids, form part of Pieroth’s Gaits series 
(2018 onwards). These works are bracketed by Reservoir, 2020, a slightly bent, three-legged sheet metal 
screen that stands at the entrance to Gallery 2, impeding the immediate passage to and from the interior 
of the space. Made of worn and discarded industrial leftovers, the sculpture’s precarious physicality and 
bowed posture confronts the viewer with a sense of instability and uncertainty. As with much of Pieroth’s 
practice, the works in this exhibition evolve from her consideration of ideas around notions of offering and 
rejecting; of supply and the denial thereof.

since days I cannot seem to build myself… I look down at my foot
and I realise how tiny it has become, how minuscule...

With thanks to the Goethe-Institut, Irland, Dublin for their support of this exhibition.

Kirsten Pieroth, born 1970, Offenbach a.M., Germany, lives and works in Berlin. Recent solo exhibitions 
include Events and Guises, Mathew Gallery, New York, 2018; Menu, Kunstverein Nürnberg, Albrecht 
Dürer Gesellschaft, Nurnberg, Germany, 2013; Office Baroque, Antwerp, Belgium, 2012. Pieroth’s work 
has also been included in the following recent group exhibitions;  in search of characters…, Galerie Neu, 
Berlin, Germany, 2017; Prototypology - An Index of Process and Mutation, Gagosian Gallery, Rome, 
2016; The Biography of Things, ACCA Australian Centre for Contemporary Art, Melbourne, 2015.
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1. water tap
2. spirit level
3. water
4. pig’s feet

5. flow roll
6. windowsill
7. nails

8. seat
9. massage roller
10. extension lead

11. sweep

1. kneel
2. arm rest
3. nose
4. mirror
5. steering wheel
6. body scale
7. tenderloin
8. door handle
9. forehead

10. steel sponge
11. steps
12. lemon seeds
13. window
14. peach stones
15. head rest
16. ladder

17. saddle
18. toes
19. hand rail
20. back rest
21. apples

22. cross sections of bulls’ leg bones
23. ruler
24. door step

List of Works

Reservoir, 2019/2020, metal, paint, 210 x 170 x 36.5 cm.

Rank (Gaits), 2019, wood, cloth, plaster, paper, photocopy of the artist’s wrist, 75 x 10.5 x 6.5 cm.

Orion (Gaits), 2019, wood, cloth, plaster, wire, 228 x 11 x 16 cm.

My cup runneth over, 2019, plaster mould of the artist’s knee kneeling, paper, artist’s plinth, 196.5 x 29.5 x 30 cm.

Abrasives (Equestrians), 2019, newspaper pages, paint, in thirty-five parts, each 40 x 57.5 cm. 


