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Welcome to Re-, the third iteration of The 
Douglas Hyde Magazine! The Magazine 
is a forum for experimental and plural 
perspectives on the role of art in society, 
initiated and delivered by The Douglas 
Hyde Student Forum Group 2021/2022.
 The Student Forum Group is 
Ava Chapman, Matthew Coll, Rachel 
Gartlan, Bill Harris, Rachel Heavey, Evan 
Kelly, Day Magee, Hannah Martensson, 
Fionn Mcerlean, Courtney McKee, Cáit 
Murphy, Sofia Rudi Kent and Matthew 
Wilson. They are all students or recent 
graduates from across Ireland and 
multiple disciplines who have engaged 
with The Douglas Hyde programming 
over the last ten months.
 During that time they have ex-
plored the purpose and possibilities of 
the gallery space as well as participation, 
accessibility and exclusion by considering 
socially engaged artistic and institutional 
practices, reflecting on the barriers that 
stop audiences from engaging with art. 
They have asked the question: 

WHO AND HOW ARE WE EXCLUDING?

 The theme of ‘worldmaking prac-
tices’ emerged as a point of departure to 
reflect on the role of art as a gateway to 
consider the ways in which we look, and 
the ways in which we live and connect 
with the world around us. 
 Perspectives presented by each 
member of the group vary; from lived 
experiences to imagined futures, to 
the evaluation of our engagement with 
the world around us. Each contribution 
offers us a gateway to think, engage, 
reflect and imagine. 
 In their entries Newspapers Po-
ems (Chapman), Glimmer of Light & A 
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Parting Presence (Coll),  ~ gone to the 
dogs (Kent), and Colour Snaps (Heavey), 
Ava Chapman, Matthew Coll, Sofia 
Rudi Kent and Rachel Heavey reflect 
on the everyday. Using the habitual as 
a world-building strategy, through their 
contributions each combine fragments 
of commonplace moments to create rec-
ollections and reinterpretations of social 
relationships and the self within shared 
lived experiences. Day Magee’s poem 
You are not you also considers selfhood 
but in their case as an exercise of inner 
world-building “the individual as a world, 
within a world which is being made”. 
 The speculative and alterna-
tive worlds of Bill Harris’ People’s City 
Festival and Evan Kelly’s Bombard ex-
plore resistance, cultural histories, and 
institutional criticism. They investigate 
world-building as a methodology to 
present more stringent and radical path-
ways to imagining the future. 
 Rachel Gartland’s interactive 
workbook-style piece Plan Public com-
bines urban planning and  mapping to 
consider for whom multiple worlds are 
built and the decision-making process in 
their building. Fionn Mcerlean’s, Lateral-
lus Rogersi, Courtney McKee’s, Glencree 
River, Cáit Murphy’s, The body as a map: 
the map as one great body and Matthew 
Wilson’s, All the places you come to know 
also consider mapping and cartography 
as metaphors for personal investigation. 
In each contribution, mapping and car-
tography become tools for understand-
ing and interrogating the present, and 
lead to new analysis and action. They 
reference notions of, ‘the journey’ or ex-
ploration, considering our engagement 
with the world around us but also chal-
lenging the conflicted power relations of 
the map.
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Worldmaking 
as we know it 
always starts 
from worlds 
already on hand; 
the making is a 
remaking.

In 1978, in his seminal work Ways of 
Worldmaking, Nelson Goodman ex-
plored the relation of “worlds” to lan-
guage and literature, formulating the 
term “worldmaking” to suggest that 
many other worlds can as possibly exist 
within the “world ” we know right now. 
Goodman’s worldmaking refers to the 
ways we collectively and individually 
make — and make sense of — the spac-
es we inhabit and connect with through 
symbolic practices. The human drive 
towards meaning-making leads us to 
unconsciously build and/or deconstruct 
our world from social conditioning, sci-
entific rationality, artistic traditions, and 
our own lived experiences. 
 Worldmaking is a conflicted 
term. Human future-orientated psychol-
ogy will easily attribute utopian conno-
tations to the “making” part of world-
making. However, Goodman also offers 
a subset of methods that contribute to 
worldmaking. As well as positivist ele-
ments such as “composition”, “ordering” 
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and “supplementation”, he suggests “de-
composition”, “deletion” and “deforma-
tion” as necessary elements to world-
making. 
 Goodman’s philosophy suggests 
there isn’t just one all-embracing 
version of the world: multiple and/or 
incompatible versions are possible. 
Scientists create worlds; philosophers 
create worlds; an advertising agency 
might create a world; artists create 
worlds.
 Art can be a dynamic and un-
ending cycle of grasping and transform-
ing experiences through the process 
of worldmaking. Creative works have 
played a crucial role in realigning, re-
shaping and renegotiating our under-
standings of how worlds can be made, 
transformed, challenged, critiqued, ex-
perienced and preserved. The worlds 
created by artists are gateways to en-
gaging, reflecting and imagining new 
ways of looking and thinking about the  
way we live. 

NELSON GOODMAN     
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8 MATTHEW COLL 
 GLIMMER OF LIGHT & A PARTING PRESENCE
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A public space is being redeveloped at 
present by the city council. This space 
occupies a site of 2,220msq. There are 
approximately 23,000 people living 
within a 1km radius of this space, many of 
whom have limited private outdoor areas. 

You are part of the development 
board that is to plan this public space. 

Consider what values you wish for 
this space to hold, the possible needs 
of a large local community and how 
those needs may best be met. The 
built environments in which we live 
are concrete examples of the results of 
decisions made by people.
 
MARK IN YOUR PATHWAYS, GREEN 
AREAS AND PAVED AREAS. INCLUDE 
AS MANY OF THESE AS YOU WISH

CIRCLE ONE OPTION
• 24-hour access, not gated 
• Gated, day-time access only

MARK IN MAX 3 BASIC AMENITIES 
FROM THIS LIST
1. Accessible public toilets
2. Bicycle rack
3. Large stone benches
4. Commissioned public sculpture
5. Bins

6. Drinking water fountain
7. Council maintained flowerbeds
8. Pond
9. Trees
10. Decorative fountain

MARK IN MAX 3 LEISURE AMENITIES  
FROM THIS LIST
11. Workout station 
12. Children’s playground
13. Dog obstacle course
14. Community pantry
15. Skate-park
16. Interactive cultural information point
17. Free yoga classes on Sunday 

mornings
18. Public swimming pool
19. Agriculture allotments
20. Outdoor library
21. Halting site
22. Outdoor cinema
23. 24-hour youth centre
24. Coffee horsebox
25. Public barbeques 

YOU MAY ALSO SUGGEST, AND 
MARK IN, 3 OF YOUR OWN UNIQUE 
AMENITIES

10 RACHEL GARTLAN
 PLAN PUBLIC
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First stop is a row of buildings on Aungier 
Street, hugged by the Swan pub to one 
end and Bow-Lane Social on the other. 
I’ve never even seen a light on in many of 
these places so to see every one of them 
lit up and packed full of people is a beauty. 
Even the various tenants that have taken 
up residence overhead have their windows 
wide open and the curtains (if there are 
any) pulled back to reveal all. Seems like 
everyone wants to show off, as they should. 

All the shop fronts down below have 
their homemade signs fastened to the 
front and The Staircase seems to be a 
sort of social centre in the middle of it all. 
Upon entering I notice it’s being used as 
an information point for the festival and 
a presentation space for the particular 
project happening in these few buildings. 

The energy of the city feels much more 
focused tonight, mainly because we all 
know what we’re here for. This landscape 
has rarely felt ours the last couple of 
years, so tonight might just be one of 
those treasured delicacies, nobody wants 
to miss out. Well, aside from the bitter 
few that have had it their way till now. 

Making our way up to the Iveagh 
Markets and I’m amazed, the amount of 
spaces alive again thanks to this event 
is insane. We know what buildings have 
been taken because we’ve spent so 
long watching them in anger but there’s 
ones I didn’t even know were vacant 
that are buzzing with energy again now. 

A way of telling what buildings have been 
reclaimed is by the stitched up skin-

12 BILL HARRIS
 PEOPLE’S CITY FESTIVAL

 28.08.22

like material coating various window 
frames and doorways. It’s a type of dried 
bacteria that’s being used as a symbol 
for the festival and I suppose placing 
it there creates a type of threshold. 

I can’t remember the last time I looked 
at the city with this type of lens, it’s felt 
like something incredibly out of reach 
for us, something that’d take a lifetime 
to achieve. Mad that the power’s always 
been there to flip it, in just a weekend too. 

The National Ballroom is a space I hadn’t 
even been able to find photos of online, so 
its contents has remained a mystery to 
me and the majority of people in Dublin 
too until now. The interior of the ballroom is 
incredibly intact, patched up accordingly, 
with the festival’s stitched fabric accenting 

each doorway and window frame both 
internally and externally. It’s obvious 
that this must be a landmark site for the 
festival. Yet even here I haven’t noticed any 
organisers or people of authority. Plenty 
of people are helping out but they don’t 
appear to be linked in any way other than 
through the tasks they’re sharing, those 
availing of the spaces caring for them in 
return, staking their ownership through 
practices of care. Be nice if that became 
the standard.
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14 RACHEL HEAVEY
 COLOUR SNAPS

‘Rachel walked at 11 months and 4 days. 
She is giving us so much pleasure.’ (Anne 
Heavey, 28/02/92) Mam and I read 
through some of her old diaries recently, 
comical and poignant, together we 
slipped in and out of moments in her life. 
Recently, we found my great-great-great-
grandmother on the 1901 census. Born in 
1824, she is listed as: ‘Shepherdess’ and 
‘Cannot read or write’. If we could listen to 
each other, what would we learn?

An idea that moves me is Michael 
Rothberg’s ‘multidirectional memory’, 
which highlights the ‘dynamic transfers 

We are continually travelling across 
space and time, sharing worlds through 
our imaginations. At a friend’s birthday 
in Italy recently, they lovingly and 
generously remarked how excited they 
are to come to one of my family gaff 
parties someday. In a way, they’ve already 
been. This exchange reminded me of a 
feeling I had when encountering family 
camcorder videos from the 90s. Dynamic, 
relational, alive, I now understand these 
recorded gatherings as a portal into every 
experience I’ve ever had and a site of 
potential for all possible futures. 

that take place between diverse places 
and times during the act of remembrance,’ 
and therefore the ways in which acts 
of remembrance are interwoven and 
implicated in each other. Rothberg argues 
against a competitive understanding of 
collective memory, where space in the 
public sphere is limited and instead 
suggests the possibility for dialogue 
and resonances between them. How 
could we facilitate these resonances? A 
continual process, what kind of generative, 
sustainable, inclusive world could we 
make if our democracy was radically 
participatory? 

On a balmy Berlin summer night, my 
friend Toomas Saarne and I shot a few 
rolls of film. Using a double exposure 
process, we snapped away at projections 
of video work I’ve been making. 
Reimagining worlds and creating space 
for others.

Rachel Heavey/Toomas Saarne, 2022, 
double exposure 35mm photographs of 
projected videos by Rachel Heavey.

1 Michael Rothberg, Memory: Remembering the 
Holocaust in the Age of Decolonization (Stanford, 
California: Stanford University Press, 2009), p. 11.

BLISS ‘LIFE IS ABOUT MILLIONS OF THINGS’LIME FLOWING LILAC KISS S W E ET SWEAT SKIN 
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May 25th, Beijing, 1965: Nie Yuanzi, a 
member of the philosophy department 
at Beijing University strides forward and 
ignites a flame that ignites her whole 
country. Spelling out her criticisms of the 
entrenched bureaucracy in the university 
in big black letters on a white sheet, she 
rushes to the campus walls to paste the 
huge criticism for everyone to see. And 
they do see: students gather ‘round, 
and the content of the criticism is hotly 
debated. Other criticisms are also pasted, 
and soon the walls become alive with 
discourse. These posters, called dazibaos, 
become common across all of China and 
act as a catalyst for a larger outpouring of 
criticism which ceases at nothing, and no 
one. Within this terrain of critique, political 
leaders are overthrown, academics are 
deposed and art — what it is, who it’s for 
and who makes it — is put into question. 

Indeed, social relations themselves are 
subject to such interrogation and from 
this new ways of living and organising are 
formed. These changes come from the 
kernel of critique embodied in the spirit of 
the dazibao.

May 25th, Dublin, 2022: In 
contemporary art discourses we are 
often told to imagine the future in utopian 
terms and then work from there. This 
utopian thinking informs our relationship 
with our peers and our institutions and 
bleeds into a thought process that ends 
in reformism, as the ‘end goal’ was only 
ever really a dream, a far off point of 
reference only to be spoken to. We think 
of better spaces, more accountable 
and accessible institutions and a more 
democratic cultural atmosphere in these 
terms. We come to fetishise platitudes 
and ephemerality. Utopia then becomes 

16 EVAN KELLY
 BOMBARD

an abdication of the present and the past, 
and of criticism. Utopians project the 
future as a mechanism to escape from the 
challenges of today. They do not see the 
inherent conditions for change in premises 
now in existence. They do not want to work 
for better. Thus talk becomes cyclical, 
conversations go nowhere. A culture of 
malaise sets in; people become dejected. 
In such circumstances bureaucracy 
calcifies and culture dies a slow death.

It is natural for artists to dream. 
Though a generalisation — and an 
idealistic one at that — a healthy society 
gives its artists the time and space to do 
that. But a never ending dream quickly 
slips into a nightmare. And so rather than 
imagining a far off, glittering utopia, we 
may think to imagine what will be the 
content of our dazibaos and where will we 
put them. Aim for, as Marx said, a ‘ruthless 

criticism of all that exists’. When gallery 
walls flicker with criticisms densely piled 
on top of each other and when institutions 
are incapable of suppressing the tide of 
dissent, it is then that we may then truly 
start to anticipate a newer, better culture 
developing.
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I am five years old looking up at my Father.
 He is a bus driver, seated in the 
driver’s seat of a bus.
 He gets people to where they are 
going.
 His fellow busmen refer to him 
as “The Bishop”, owing to his Evangelical 
Christianity.
 He asks me “where are you? Can 
you point to where you are?”
 I have up until this point, and will 
continue to long thereafter, understood life 
to be a test. If I pass this test, I will enter 
the Kingdom of Heaven. If I do not, I will 
be damned to Hell for all Eternity. 
 I point to my chest. 
 He says “but that’s your chest.”
 “I mean my heart,” I say.
 “That’s your heart. Where are you?”

 I consider my entire body, then 
quickly understand, that no matter where 
I point, I am nowhere to be found.
 I simply am not there.
 I experience myself realising that 
this was never a test — rather, it was a 
dramatisation of power. I was never going 
to answer correctly — my body was but 
then the means of his rhetorical flourish.
 I then realise that, if I am anything, 
I am pointing. I am the act of pointing itself.
 I am attention relaying from focal 
point to focal point through time and 
space.
 The lines drawn between these 
points — from my body to the bus to my 
Father — is the shape of my experience.
 A moving target targeting 
movement.

18 DAY MAGEE
 YOU ARE NOT YOU
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“The specialist bird is greatly impeded by its 
wings when trying to walk. The fish cannot 
come out of the sea and walk upon land, for 
birds and fish are specialists.” 
(R. Buckminster Fuller, Operating Manual For 
Spaceship Earth, 1969, 26.)

Fuller’s Operating Manual for Spaceship 
Earth recalls the extinction of a nameless, 
endemic bird. Fuller considers the dangers 
of ‘over-specialization’ in a species’ 
evolution. By losing its ability to fly, the 
bird became vulnerable to environmental 
change.

“But specialization is in fact only a fancy 
form of slavery wherein the “expert” is 
fooled into accepting his slavery by 
making him feel that in return he is in a 
socially and culturally preferred, ergo, 

highly secure, lifelong position.” (Ibid., 41)

The Laterallus Rogersi (Inaccessible 
Island Rail) is a bird that is native to 
an inaccessible, remote island in the 
South Atlantic. Its physical adaptations 
to living on the island include a low 
metabolic rate, small clutch sizes and 
flightlessness. It is unclear how a species 
of flightless bird ended up on the island. 

Laterallus Rogersi flourishes by having 
little to no ecological competition. 
However, the Island Rail is in a vulnerable 
position. A sudden change in environment, 
or environmental disaster could cause the 
bird population to vastly drop or become 
extinct. Similar to Fuller’s bird, the Island 
Rail exemplifies the vulnerability of ‘over-
specialisation’. Specialisation inevitably 
leads to extinction.

20 FIONN MCERLEAN
 LATERALLUS ROGERSI AND THE 
 DANGERS OF SPECIALIZATION
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22 COURTNEY MCKEE
 GLENCREE RIVER
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men playing pétanque don’t mind me 
watching. A man disturbs me reading: ‘I’m 
watching you’ he gestures with his index 
and middle fingers pointed at his eyes and 
walks away. Watching me? My unknown 
crime. From above, I can view my position 
with a satellite and pinch and zoom in on 
shadowy pixelated figures on the grass. 
I’m watching you. I’m both within and 
without, looking in on myself alone in the 
crowd from outside the gates, above the 
clouds. 

MONTMARTRE. The cemetery is a sub-
terranean metropolis, rolling underneath 
the overpass in grey, damp undulating 
skeletal stonework. I’m really lost here. 
La sortie? A funeral procession. Out onto 

the street and to the Sacré-Cœur, leading 
me back to the apartment like a compass.

LATIN QUARTER. The scent of warm 
peaches in the market. Down the wrong 
steps and I find a man drinking cider cans. 
‘You’re lost,’ he says. 

I’m strolling through Passage des Pano-
ramas, Passage Verdeau, George’s Street 
Arcade, Scotch Hall shopping centre 
derelict, the Abbey cinema and ballroom 
burnt down in Drogheda. I see Granda 
with the arc lamp and amyl acetate in 
the projection booth. I see Nana in the 
garden, picking apples for me with her 
warm hands. 

To place my body in space I must refer to 
my body, so I look to the machine at the 
end of my arm, cupped in my hand like 
an apple. 

MONTPARNASSE. A grid of graves. To 
visit the bodies of others posthumously 
present in grainy photographs, grainy 
moving images, grainy recordings of 
fleshy, caressing voices, I must refer to a 
map. I place my body among the bodies. 

‘I have always found “being a body” not 
only strange but also relative.’

But these maps aren’t accurate. Google 
Maps shows me as a blue, vibrating 
circle. The map at the cemetery entrance 

categorises bodies: Sontag 2; Cortázar 1; 
DURAS 21. Confused by conflicting signs 
of those I’ve only read, listened to, seen 
on screens, I’m asked by a tourist for the 
exit. The answer seems obvious; of course 
the exit is behind me, from where I came 
in, but I can’t articulate this. I find Varda 
and Demy’s grave adorned with potatoes 
and lipstick kisses. I eat a madeleine, with 
fallen indigo-green damsons at my feet. 
Gainsbourg’s grave is hidden by a large 
wheelie bin; a visitor comments on this 
lack of respect. I glare at taxidermied 
creatures in Jardin des Plantes. 

LUXEMBOURG GARDENS. I show a lady 
the time on my Breughel screensaver, a 
snowy digital landscape in July. The older 

24 CÁIT MURPHY
 THE BODY AS A MAP; THE  
 MAP AS ONE GREAT BODY
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 II
This hereditary filth 
There’s nothing i can do to shake it off
They dance around us like rabid hounds 
Our limpid harp and thrashing must 
have lured them in
So its worked!
We are the sirens of the trees
Luring wan men to their palms 
and knees
I’ll drink the whole winter down
Down to depths of my plump belly 
Allow myself the pleasure to become the 
cherub from within 
Plush with laughter and muscats
Angels call out my name
Asking me to return for bedtime
I’ll tell them im running late as I race to 
the ends of the earth 
An everlasting summer evening 
When the air is light 
and weighs me down
As we await this alabaster harvest moon 
God how i exhaust myself 
with this constant natter 
But tonight I will slumber like the king of 
this damp castle and execute my wrath 
on the jester himself 

26 SOFIA RUDI KENT
 ~ GONE TO THE DOGS

 I
Face of fury, darkened skin 
He would say I looked so pretty
A pickled statue in a thriving garden
whoever perceives me seems to foil
Yet! she said,
you remind me of wild strawberries
My toes curdle with the sweetness
She smiled in abstinence as my dimple 
bore deeper into my pillowy cheek 
The unknown patron saint of sugar 
and seeds
smacked in the kisser only by impulse
he carefully mounts my eye sockets 
on the wall 
Keeps candles burning as he dresses 
me in light
My long limbs are your pillared halls
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28 MATTHEW WILSON
 ALL THE PLACES YOU WILL   
 COME TO KNOW
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 RACHEL HEAVEY
Rachel Heavey is an artist and PhD student at 
Trinity College Dublin. She holds a BCL in Law 
with Philosophy from University College Dublin, 
and an MMUS in Sonic Arts from Goldsmiths, 
University of London. Spanning the Depart-
ment of Film and the Department of Electronic 
& Electrical Engineering at TCD, and the School 
of Arts Education & Movement at Dublin City 
University; Heavey’s practice-based research 
exploring the potential of listening in creative, 
social, and educational exchange is supported 
by the Irish Research Council. She is an ed-
itor at Sonic Scope, a new audiovisual journal 
co-published by MIT Press and Goldsmiths 
Press, and a screener at the Dublin Internation-
al Film Festival. Her music has been featured on 
NTS Radio. She is interested in listening to you:  
hejheavey@gmail.com 

 EVAN KELLY
Evan Kelly is a multidisciplinary artist whose 
practice is primarily situated in the realm of vid-
eo, photography, writing and expanded cinema. 
His work looks at environments –urban, natural 
and social –and charts how the individual or 
the collective processes these terrains and the 
changes that take place within them. Deeply 
influenced by Marxist and situationist episte-
mologies, much of Evan’s research methods are 
predicated on concepts such as that of psycho-
geography and the derive, balancing a rigorous 
analysis of history and the present with a flan-
eur-inflected appreciation of the rhythms of ev-
eryday life.

 DAY MAGEE
Day Magee is a performance-centred multime-
dia artist and writer based in Dublin. They grad-
uated from Limerick School of Art and Design in 
Sculpture & Combined Media in 2021. Magee’s 
work concerns the encoding and enactment of 
temporality and subjectivity via bodily vectors, 
and the lived mythographies of selfhood – the 
stories we tell ourselves about ourselves as si-
multaneously lived out. Adopting a phenomeno-
logical methodology to the live and lens-based 
performance of images and words, they chron-
icle bodily narrativisations of queerness, illness, 
and religiosity towards an unbecoming of the 
self. www.daymagee.com | @day.magee
 

 AVA CHAPMAN
Ava Chapman is a final year student at Trinity 
College Dublin, where she studies English Lit-
erature & History, chairs the photography soci-
ety, and co-edits Icarus, Ireland’s oldest literary 
magazine. Ava’s art can be found at avarosecha-
pman.com.

 MATTHEW COLL
Matthew Coll is an Irish artist based in Dublin 
and a recent graduate from NCAD. Working 
predominantly in painting, sculpture and instal-
lation, the experience of ‘Being’ is often a key 
site of interest within their practice. Ordinary 
moments throughout their day act as a starting 
point for their paintings, distorting these every-
day images during the painting process, aiming 
for a simultaneous harmony and conflict be-
tween points of representation and abstraction. 
Intertwining both real and unreal, inspired by 
how our attention tends to flitter between inter-
nal and external worlds, their work looks to cap-
ture the present as it transforms into a memory. 
The paintings further guide the creation of the 
installations and sculptures in the surrounding 
space, immersing the viewer within an uncanny 
and constructed space.

 RACHEL GARTLAN
Rachel Gartlan is an artist-educator-researcher 
currently in the second year of a Professional 
Master of Education in NCAD. Over the course 
of her studies, she has developed a mixed media 
practice that has its roots in social engagement 
and forms of dialogical process. Rachel is inter-
ested in the collaborative learning and reflection 
that takes place in social engagement to the 
extent that this interaction is at some level the 
art, something she wishes to bring to both her 
teaching career and artist practice.

 BILL HARRIS
Bill Harris is a visual artist, DJ and writer, cur-
rently studying Sculpture + Visual Culture in 
NCAD. His diverse practice borrows elements 
of performance, video work, craft, and sound to 
focus on modern systems of ecology & social 
wellbeing and how these impact the world we 
make, which can in turn make us. Harris’ criti-
cal stance looks toward the possibility of other 
worlds and how these can be nurtured through 
the construction of new, queer narratives, new 
media and with DIY collective and individual 
participation in world-making practices. 

30 CONTRIBUTOR BIOGRAPHIES
 FIONN MCERLEAN
Fionn McErlean is a Dublin based artist. His 
work explores the construction of circumscribed 
knowledge while navigating hidden spaces, old 
technology and the archive.
 His multi-disciplinary practice includes 
film, digital animation and theatrical elements, 
incorporated into essayist structures and fiction-
al narratives.

 COURTNEY MCKEE
Courtney McKee is an Education Assistant at 
the National Museum of Ireland, Decorative Arts 
and History. She spent the last year pursuing 
an M.Phil in Medieval Studies at Trinity College 
Dublin. Interested in the stewardship of Ireland’s 
material remains, her research concerned the 
decorative programmes of high crosses in the 
pre-Norman period. She also holds a B.A. in Art 
History and Earth Sciences from Dartmouth 
College, New Hampshire. Her multidisciplinary 
background informs her approach to museum 
education, drawing on disparate streams of 
knowledge and cultural practice to impart full-
er narratives and reach common ground. Aside 
from her academic and professional pursuits, 
Courtney enjoys painting, baking, hiking, and 
poetry.

 CÁIT MURPHY
Cáit Murphy is a PhD student researching cor-
poreality, tactility, embodiment, documenta-
ry, and authorship at the intersection of digital 
and social media studies and film studies. She 
has published papers on French director Claire 
Denis and on gender, music, and genre in Drive 
(2011). She has presented papers at the UCD Hu-
manities PhD Conference and at the Irish Screen 
Studies Seminar. She has written reviews for 
Cinema Scope magazine. She also writes short 
prose and makes video essays. She is currently 
a research assistant and teaches European cin-
ema at TCD. 

 SOFIA RUDI KENT
Sofia Rudi Kent is a practising artist and 
researcher who graduated from Fine Art Media 
from NCAD. Kent uses photography, gaming 
software, paint and writing to bring their inner 
world and ideologies to life. As an artist they 
are interested in the study of care and the 
envisionment of bodies and architectures of 
care, particularly since relocating to London, 
surrounded by a metropolis of humanity and 

capitalism materialising, watching as they try 
desperately to entwine. Kent puts fables, imag-
es and rituals under the microscope and into 
every- thing they do and are interested in how 
worlds are so intertwined in symbiotic habitual 
practices. Kent says “We collectively make 
the spaces we inhabit through these practic-
es. In thinking of this I’ve become enthralled 
by alchemical philosophy, symbolism and the 
details that surround me in particular the work 
of Leonora Carrington, André Breton and the 
visuals of Derek Jarman.” 

 MATTHEW WILSON
Matthew Wilson is an artist living and working 
in Mid-Ulster, Northern Ireland. Conversations 
between past, present and future are addressed 
within Wilson’s work, drawing upon the materi-
ality of his rural homeland. The works appear to 
linger, their materiality a physical manifestation 
of a history in transition. Working across media, 
current works utilise natural materials, such 
as soil derived from the landscape of which 
the work speaks. A recent graduate of Belfast 
School of Art; he has previously been included 
in group exhibitions, both locally and interna-
tionally. In 2019, he was granted a scholarship 
to attend the New York Academy of Art Summer 
Residency. He has worked on a number of com-
missioned projects; both with institutions such 
as Ulster University and Queens University, and 
within the local community. Following his grad-
uation, he was appointed Artist in Residence 
within Fine Art at the Belfast School of Art for 
the 2020-2021 academic year.



The Douglas Hyde Student Forum Group 2021/2022

The Student Forum is a group of students 
and recent graduates who engage with 
The Douglas Hyde and its programming 
in different ways over a period of twelve 
months. This includes participating in 
reading and discussion groups, leading 
tours of our exhibitions and group trips 
to exhibitions and events. Through these 
engagements, Student Forum members 
bring their own research and artistic 
practices into reflections on the artworks 
they see, as well as into an ongoing inter-
rogation of the purpose and possibilities 
of the gallery space. Learn more about 
the project at The Douglas Hyde website:  
www.thedouglashyde.ie
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